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THE INQUIRY INTO THE CHARGES AGAINST 
GENERAL DI CESNOLA. 

The report of the Committee appointed to investigate 
the charges against General di Cesnola is as follows : — 

" The charges were first published in the Art Amateur 
for August, 1880, over the signature of Mr. Gaston L. 
Feuardent. The subsequent publications in newspapers 
and other periodicals were discussions and repetitions of 
the same charges, and so far as they were accusations pro- 
ceeded from the same author. The original publication in 
the Art Amateur was elaborate in statement and argu- 
ment, and was accompanied by engraved illustrations to 
sustain the charges, which, in publications of archaeological 
and scientific character, are generally relied on by scholars 
and the public, as made with accuracy and conscientious 
regard to their importance. The charges related to seven 



objects, all in stone, of which the accusation was, that some 
had been falsely and fraudulently, others erroneously, re- 
paired, and in some cases restored. An eighth charge 
related to the bronzes. The charges were entitled and 
directed specially and personally against General di Ces- 
nola, the Director ol the Museum, under the general head 
'Tampering with Antiquities.' We have made this in- 
vestigation thorough and exhaustive. We ascertained on 
examining the objects that there were no archasological 
or difficult questions involved. The inquiry was into mat- 
ters of fact, determined by ordinary eyesight and evidence. 
That the trustees might have no doubt of the thoroughness 
of the investigation, we have invited and received the valu- 
able assistance of well-known sculptors and practical stone- 
cutters and carvers, have taken the opinions of scholars, 
have made microscopic, chemical, and other examinations 
of the surfaces, and have subjected some of the repaired 
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objects to prolonged baths, taken them to pieces, and veri- 
fied the relation of the fractured surfaces. We have had 
before us original photographs of the objects taken at the 
place of discovery and at later periods, and abundant evi- 
dence of their history down to and during the process of 
repairing and arranging for exhibition in the present Mu- 
seum building. We have examined the Director and 
Repairer of the Museum, and other witnesses. We invited 
Mr. G. L. Feuardent, the author of the charges, to attend 
'and assist us with such information as he could give; 
and although at first declining the invitation, he subse- 
quently attended, and the committee heard him fully as to 
each of the charges. Being requested to name any experts 
on whom the committee could rely, and whom he would 
advise them to call to their aid in the investigation, lie in- 
formed us that he knew of no one that he could suggest. 
He advised the consulting of practical stone-cutters and 
workers, which the committee have done. We report as 
the result of our inquiry, that each and all of the charges 
are without foundation ; that there have been no restora- 
tions and no cutting or engraving of objects, but simply 
repairs by the replacing and reunion of such original frag- 
ments as existed and could be identified ; and that the 
engraved illustrations which accompany the charges, inac- 
curate in general, are very incorrect in some of the most 
important details. We subjoin a statement of the sub- 
stance of each charge (as condensed by us and corrected 
and approved by the author when before us), with our find- 
ing in respect to each. 

"I. 'Ho. 22, Slaiue of a Priest. Charge: That the right 
arm and part of the right hand were procured from a frag- 
ment from another statue while the collection was in my (the 
accuser's) gallery in London, but" now the points of junction 
which were left quite apparent then have been completely hid- 
den, so that the statue looks as if it had been found perfect. 
" We find the right hand to be a solid, unbroken part of 
the statue, against the side of which it is supported ; — that 
this statue was discovered in three fragments, the head, the 
body, the right forearm from wrist to elbow; — that this 
with other objects in General di Cesnola's first collection 
was sent to London, and there remained in care of the 
author of this charge for some eight or nine months to be 
exhibited, and if possible sold to the British or some other 
museum, General di Cesnola being in Cyprus; — that while 
it was in his custody the author of the charge, being unable 
to find the original forearm and not knowing of its exist- 
ence, had a false forearm procured and attached to the 
statue. While thus falsely repaired it was photographed, 
and the publication of a process print from the photograph 
enables us to identify the false forearm by distinct marks. 
We find that when General di Cesnola had the opportunity 
for the first time to repair the objects, he removed the false 
forearm and properly replaced the original forearm, found 
with the statue and preserved. The contour and fitting of 
lines of fracture leave no- doubt in our minds of the correct- 
ness of the repair. The false forearm made in London 
has been preserved and was in evidence before us. We 
find the charge unfounded, and that this statue is now in 
perfect original condition as to its form and material, ex- 
cept as to effects of time and exposure. 

"U. No. 35, T7V0 Sphinxes Back to Back. Charge: 
That this slab was found with all the upper part of the left 
Sphinx wanting ; now it is quite complete, and tlie pieces 
joined to it seem to be of modern work. 



" We find no reason for the suspicion suggested. After 
a prolonged bath, we find the repair of the left Sphinx to 
be a reunion of the ancient fragments, which we find cor- 
rect. A difference in the character of the heads of the two 
Sphinxes might have suggested inquiry as to whether they 
were original parts of the same object, but examination of 
various monolithic examples of the same subject in the 
collection shows the same want of uniformity. There is 
nothing in the character of the, stone, condition of its sur- 
face, manner of carving, or treatment of the head, to throw 
any doubt on General di Cesnola's statement, that when 
found no part of this object was missing, tlie fragments of 
the left head being found close to the piece from which 
they had been broken. 

"III. Ho. y^. Statuette of a Man. Charge: That this 
object has been so entirely reworked that few lines are left 
in original condition ; the head-dress completely altered by 
additions and deep carvings ; hair which hung down on the 
shoulders cut off ; a modern riglit shoulder, angular and 
newly ornamented, added ; outlines of ornaments on the 
belt and apron recut ; part of the knees cut off. 

" The object is a fragment, found in several fragments. 
We have placed it in a bath for some days and taken it to 
pieces. There is no possible doubt of the correct reunion 
of the pieces. A small fragment of the right shoulder, 
with original surface decoration, was correctly replaced, the 
existing shoulder being otherwise in solid original condi- 
tion. We find no retouching, re-engraving, cutting or 
alteration of any part of the surface of the object, and no 
foundation for any part of the accusation. 

" IV. No. 40, Statuette of a Man. Charge : That the 
head of a child has been added to a diminutive statue of a 
man ; that a modern neck has been manufactured to join 
head and body ; the neck made too long in order to coun- 
teract the effect produced by the head being too large ; 
that the upper chest has been cut into, leaving a modern 
hard line of the neck of the dress ; that a left forearm has 
been joined to the figure. 

"We find the charge unfounded in every particular. 
The engraved illustration which accompanies it in the Art 
Amateur, August, 1880, entitled " Statue No. 40 as it was 
found," is incorrect in the only important detail. This 
represents the body with the neck broken short off down 
to the chest, thus giving color to the charge of a modern 
neck to receive which the chest had been cut into ; whereas 
the original unbroken part of the neck rises three fourths 
of an inch above the chest in front, and any such cutting 
is, of course, impossible. The head is not of a child, but 
an adult. We have taken the statue to pieces in the pres- 
ence of several gentlemen, sculptors and stone-cutters, and 
examined the repair. The head, with its part of the origi- 
nal neck, rests in front on the part of the original neck 
which is solid with the statue. Fragments of the nelk at 
the side and back are correctly replaced. The head fits 
the fracture and the lines of carved drapery match, showing 
conclusively that the head was broken off from and belongs 
to the statue. The line of the neck of the dress has not 
been retouched. The left forearm with its drapery is cor- 
rectly replaced. Mr. Feuardent stated to us that the illus- 
tration above referred to was not made from the statue 
itself, but copied from a lithograph in Doell's Russian 
publication. He seems to have been misled by relying on 
these lithographs, instead of making careful examination of 
the objects. 
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"V. 1^0. 2sy, statuette of Venus. Charge: That a mir- 
ror which appears to be held in the left hand of the statu- 
ette was added to it in 1879 f*"" ^^^ purpose of making it 
represent Venus and sustain a theory that her worship was 
continued at Golgoi in Greek times. The charge is ac- 
companied by two illustrations and by elaborate statements, 
the writer stating that the mirror was carved in the stone, 
and that to cover the modern work a coating was put over, 
which was still damp and soft when he saw it, into which, 
while still soft, he twice pressed his nail while handling it 
in 1879. 

" We find the charge unfounded. We find no ground 
on which to base any question as to the antiquity of the 
mirror and the surrounding surface. The unanimous tes- 
timony of experts, sculptors and practical cutters and 
workers in stone of various kinds, who examined the object 
together and also with three members of the committee, 
other expert testimony, and our own careful examination of 
it with the eye and with the microscope, leave no doubt 
that the mirror and the surrounding parts were cut at the 
same time and by the same hand that wrought the entire 
statuette, that of the ancient sculptor. The evidence 
before us shows that this object when found was, like a 
large portion of the stone objects, covered more or less 
with a dense, stone-like incrustation of earth and lime, 
which in some cases it has been found impossible to re- 
move. We find examples of this in many objects in the 
collection. On the left side of this statuette this accumu- 
lation yielded to a prolonged bath, and on its removal the 
mirror, a small relief five eighths of an inch in transverse 
diameter, was revealed. The engraved illustration accom- 
panying this charge exaggerates the size and relief height 
of the mirror. The alleged motive for an alteration does 
not exist, the collection having ample illustration of the 
Greek worship of Aphrodite at Golgoi. 

"VI. iio. y^^. Statuette of a Youth. Charge: This has 
been too much retouched and a wrong head placed on it. 
When found it was in a poor state of preservation and the 
head was wanting. 

" We find the charge without foundation. As this object 
was found unbroken and photographed in that condition at 
the place of excavation, accidentally broken in transporting 
it to the residence of the discoverer and immediately re- 
paired, shipped in box direct to New York, and not 
unpacked till placed in its present position on the shelf, it 
was evident the writer knew nothing of its condition when 
found, and had mistaken it for a repair of some other 
object. In a later publication (after an intimation from 
the committee of this obvious error) he stated that from a 
drawing made by him he thought the number should be 
469 and adds, ' This is described in Doell (Sammlung Ces- 
nola), page 35, No. 156, and illustrated in Plate V, No. 2.' 
This' correction revealed the source of his error. He has 
since informed us in person that he intended to designate 
some object in the collection as a repair or restoration of 
the object in Doell's book. Neither 754 nor 469 has any 
resemblance whatever to that object. This is unimportant, 
however, as we find the object described and illustrated in 
Doell V, 2 to be a headless statuette in the museum store- 
room of fragments never repaired. It appears, therefore, 
that the accusation has originated in mistaking some object 
in the collection for a repair or restoration of another ob- 
ject which has never been repaired. 

"VII. No. 768, Statuette of a Man sitting. Charge: 



That the head of an old man has been fixed on the shoul- 
ders of the figure' which the writer states belongs to a class 
which represents youths, and it is important to know 
whether this head has been put on, as if it really belongs 
to the figure it upsets all the former classifications made of 
such objects. 

" This suggestion of a suspicion, rather than a distinct 
charge, is important only because forming one of a series 
of accusations under the head ' Tampering with Antiqui- 
ties,' and because accompanied (in the At-t Amateur, 
August, 1880) by an engraving which represents a dark 
line across the neck, giving apparent force to the suggestion 
that the head has been 'fixed on.' The object is a mono- 
lith and no such line exists across the neck. The collec- 
tion contains a large number of unbroken statuettes of this 
class representing old men and youths. The author of the 
charge, after examining the object in our presence, was sat- 
isfied that the object is in original unbroken condition, and 
disavowed any intent at misrepresentation in the illustration. 

"VIII. The Bronzes. Charge: That .many of them 
have been covered with a false patina after they were 
cleaned. We find thai the trustees have given their per- 
sonal and very careful attention to the important subject 
of preserving ancient bronzes from oxidation and rapid 
destruction ; that in so doing they invited experiments 
which were made by various persons (including the author 
of the charge) ; that the effects of the treatment by these 
experiments have been carefully watched for some years, 
and the process of oxidation found to be hastened by some 
of the processes and apparently arrested by one only. 
This last treatment has been adopted, and it is hoped will 
prove as successful as that used by the British Museum, 
which is secret. We find' that some of the bronzes have 
been cleaned and subjected to this process, and tliat no 
false patina, coloring matter, or other treatment has been 
given to these or to any in the collection. 

"Mr. Feuardent presented to us an affidavit of Mr. 
George C. Cox, a photographer formerly employed at the 
Museum, containing charges affecting other objects in the 
collection. Mr. Cox appeared before the committee and 
made charges in general terms of restorations and false 
repairs of objects, but on examination could fix upon only 
two objects ; viz. the Sarcophagus, No. CC, and the' 
Statue, No. XXXIX. These the committee examined, and 
find the charges in relation to them to be without the 
slightest foundation. 

" It has been necessary for us in this inquiry to examine 
to some extent the system of General di Cesnola in making 
repairs. We are of opinion that, if he has erred at all, it 
has been in too rigidly refraining from making repairs 
whose correctness was reasonably certain. We find in the 
storerooms of the Museum a mass of fragments which 
probably belong to objects exhibited in imperfect condi- 
tion. The fact appears before us that every fragment of 
a statue found at Golgoi was carefully preserved, and that 
there now remains in Cyprus a large collection of such 
fragments, which if brought to New York would possibly 
supply the original bodies of all the numerous heads now 
exhibited, coming from that spot. 

" The trustees, and the city and country, have great rea- 
son for pride in the possession of the Cesnola collection, 
and this committee have sincere satisfaction in saying that 
they have found nothing in their investigation to cast a 
shadow on its reputation." 
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The friends of the Museum and its Director will rejoice 
at this termination of an unsavory affair, in which personal 
animosities evidently played a very considerable part. 

ARCHyCOLOGY AND HISTORY. 

The Government Explorations for 1880. — Two 
of the expeditions sent out by our government during the 
last year — the one in the United States schooner Yukon 
to the Arctic seas, as far as Point Belcher, near Point 
Barrow, in Alaska ; the other to the Pueblos of the Rio 
Grande, conducted by Mr. James Stevenson, under the 
auspices of Major Powell's Bureau of Ethnology — re- 
turned richly laden with the spoils of aboriginal art. 

The chief object of the Yukon's cruise was to enable 
Messrs. Dall, Bean, and Baker to examine the fishing- 
grounds and to take deep-sea soundings. Two of these 
gentlemen had previously studied the region, so that they 
lost no time in selecting the best localities. The vessel 
first touched at Unalashka, and then proceeded, by way of 
St. George, St. Matthews, and Pribylov Islands, to Plover 
Bay on the Asiatic side. Their journey thence was through 
Behring Strait to Point Belcher. At every point collec- 
tions of aboriginal art were made, including ivory and skin 
models of boats {bidarra and bidarka), and every imple- 
ment that enters into the fishing and hunting industries of 
the natives. After looking over the entire collection one 
is surprised to find what little change occurs from place to 
place and from time to time with this hyperborean race. 
The only object in the whole collection brought back, which 
seemed to be new in the line of domestic art, was an in- 
genious dog-bell, in which the noise is made by disks of 
bone arranged as in a tambourine. 

The expedition to New Mexico was more fortunate. 
Starting from Santa F^, it visited Taos, San Juan, and 
Santa Clara Pueblos, where about three thousand objects 
were collected, very similar to those brought back the pre- 
vious year. Then followed the discovery of one of the 
greatest archaeological wonders which this continent has 
revealed. On the west of Santa Clara, about twenty-five 
miles distant, are the Jemez Mountains. Between the Rio 
Grande and these mountains, nearly on the 36th parallel, 
is the bed of a stream, upon whose banks for many miles 
are an immense number of ruins hitherto unknown even 
to the people of the Pueblos. These dwellings are exca- 
vated in the precipitous faces of the mesas. The peculiar 
formation commences several miles above Santa Clara, and 
extends down the Rio Grande to Cochiti. These cliff 
dwellings differ altogether from the other ruins discovered 
in New Mexico, in the Chaco Cafion, Cafion de Chelly, 
and others in the San Juan valley. The latter are built in 
natural rock shelters, and are walled up in front. The 
Stevenson ruins are carved out of the volcanic tufa by 
means of stone picks, and occur in tiers one above the 
other, in the face of the bluflTs. The one particularly ex- 
amined and photographed was in three stories, one at the 
summit of the mesa, another immediately below, and the 
lowest at the foot of the bluff. A square hole was evi- 
dently first carved in the rock, varying in depth from 6 to 
18 inches, and this served as a door. With their stone 
picks and chisels a large cavity was then cleaned out, re- 
sembling a Dutch bake-oven. There were many circular 
holes about a foot in diameter, in rows of great length, one 
above another. Evidences of fire were discovered, and, 



as there was no other outlet, the smoke must have escaped 
at the door. In the sides of the rooms were many little 
recesses, some square and some round, chiselled out simi- 
larly to the niches for statuettes in modern houses. There 
were also side chambers of small dimensions, which, to 
judge from the corn-cobs and other charred remains, were 
used for storing provisions. 

On the summit of the mesas were also extensive ruins, 
built in rectangular form. One of these structures had 
walls standing from 5 to 25 feet high, 3 to 5 feet in thick- 
ness, and 250 yards long on each side, enclosing a plaza in 
the centre, with but one entrance. Inside the main wall, 
rooms were constructed facing the plaza. About 200 yards 
west of this ruin is a circular enclosure 300 feet in diame- 
ter, the walls standing from 3 to 5 feet high. Along the 
top of the bluff, close to the edge, and on the ledges, below 
the first and second tiers, immediately in front of them, foot- 
prints were cut in the solid rock, to afford a secure foothold. 

While listening to Mr. Stevenson describing this Ameri- 
can Petra, one is forcibly reminded of the words of Oba- 
diah : " Thou that dwellest in the clefts of the rock, whose 
habitation is high, that saith in his heart, Who shall bring 
me down to the ground ? Though thou exalt thyself as the 
eagle, and though thou set thy nest among the stars, thence 
will I bring thee down." 

Excepting one little eyrie mentioned by Dr. Hayden, 
and that partly masonry, these are the only excavated rock- 
hewn dwellings as yet discovered in North America, and 
they must be forever linked with the name of their dis- 
coverer as among the most wonderful remains of aboriginal 
architecture. Otis T. Mason. 

Archaeological Institute of America. — Prof. 
Charles Eliot Norton, President of the Institute, has 
addressed the following letter to the editors of the Boston 
Daily Advertiser, under date of Feb. 17th: — "The ex- 
tract from a letter of Mr. J. J. Jarves to the New York 
Times, which you printed on the isth instant, relating to 
the work of Mr. Stillman as agent for the Archaeological 
Institute, in Crete, contains statements that require cor- 
rection. Although the beginning of active operations has 
been hindered by delays familiar to all who have to do 
with Turkish officials, the prospect of a speedy beginning 
of work in the field is good, and the expedition is so far 
from having 'completely failed,' as Mr. Jarves asserts, 
that it is but a week since, at Mr. Stillman's request, a 
competent assistant was sent out to aid him in his investi- 
gations. The Archaeological Institute has made no public 
announcement of its proposed undertaking in Crete, fearing 
lest expectations might be raised that might not be grati- 
fied. With the comparatively small means at its disposal 
it cannot accomplish all that it would desire, or that stu- 
dents of ancient art and history might wish to have done. 
If the public spirit of the community will provide the 
required funds, there is no reason to doubt that results of 
interest and importance will be obtained. At any rate, the 
enterprise is not, to use Mr. Jarves's words, 'nipped in 
the bud.' " 

MUSEUMS AND COLLECTIONS. 

Corcoran Gallery of Art, Washington, D. C. — 
The two pictures by Luigi Chialiva, of Ecouen, France, 
purchased lately, have been received. They are entitled 
Fine Weather and A Shower, and are in the artist's best 
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vein, showing fine feeling for landscape, excellent groups 
of animals, and gentle figures of children, whom he loves 
to introduce in such scenes. Among the new exhibits are 
a Bohemian Girl and Italian Boy, by Mrs. E. K. Baker of 
Buffalo, and Charles Wilson Peak's copy of his original 
portrait of Washington, painted from life at Princeton in 
1779. This copy was sent to the king of France, but was 
sold during the revolutionary troubles, and afterwards be- 
came the property of Count de iVIenon, of Washington, 
who presented it to the National Institute of that city. 
It hung many years in the Smithsonian Institution, was 
sent to Philadelphia for the Centennial Exhibition, and is 
now submitted here for purchase by Congress. Tlie Trus- 
tees have bought a picture entitled June Afternoon in a 
Kentucky Beech-Grove, by C. C. Brenner, Louisville, Ky., 
a crayon portrait of their late President, Dr. J. C. Hall, by 
Mrs. Fassett, from a photograph by Brady, and have ac- 
cepted the portraits by D. Huntington of Mr. and Mrs. B. 
O. Tayloe, presented to the Gallery by Mrs. Tayloe, and a 
series of etchings issued by the American Art Review, 
presented by the editor in the name of the publishers. 

Metropolitan Museum of Art, New York. — The 
human skulls discovered by General di Cesnola in tombs 
at various places in Cyprus, which belong to the Museum, 
have been for the first time properly cleaned, repaired and 
mounted. Besides a large collection of small fragments 
the true position of which cannot be ascertained, there are 
about twenty-five specimens which present a tolerably com- 
plete appearance, except that the lower jaw is wanting in 
all but two. One of the latter is in remarkably fine preser- 
vation, many of the more delicate processes even being 
entire. — Tlie Museum is indebted to the liberality of 
Messrs. Harper & Brothers for many valuable additions to 
its library. — A large number of the more serviceable pieces 
of the collection of architectural casts lately presented by 
Mr. Richard M. Hunt have been reproduced in multiple 
for the use of the classes in design at the Technical 
Schools. — The difficult mechanical problem of stretching 
blue shades across the central windows in the arched roof 
of the Great Hall, so that they can be drawn or withdrawn 
as necessity may demand, has at length been satisfactorily 
solved. The increased comfort thus assured to visitors on 
bright days and the enhancement of the pleasing effect of 
the Hall are quite marked. 

Museum of Fine Arts, Boston. — Reference has 
before been made in these columns to a small collection of 
old Dutch paintings bought by Mr. Stanton Blake, of 
Boston, at the San Donato sale, and generously offered by 
him to the Museum of his native city at cost price. These 
pictures, ten in number, have now been hung in the gal- 
'lery, and comprise the following subjects : — The Interior 
of a Butcher's Shop, by David Teniers ; Fruit and Vege- 
tables, by Willem Kalf; Vase of Flowers, by Jan van 
Huysum; The I/surer, by Gabriel Metsu; The Skirt of 
the Forest, by Jacob Ruysdael ; The Ruined Cottage, by 
Jacob Ruysdael, with " staffage " by Wouverman ; Cattle, 
with a View of Dordrecht in the Distance, by A. Cuyp ; 
Soap Bubbles, by Caspar Netscher ; The Jealous Husband, 
by Nicholas Maas ; and a Still Life, by Simon Verelst. 
The gem of the collection is undoubtedly the smaller of 
the two Ruysdaels, The Ruined Cottage, which, with its 
exquisite little figures and horse by Wouverman, must 
have been a most brilliant picture before age laid its hand 
upon it. It has unfortunately been injured by a thick coat 



of modern varnish, which has chipped oflf, and therefore 
obscured the picture in places. It is very likely, however, 
that a skilful restorer can remove this varnish without 
detriment to the paint beneath it, or that it can be revived 
by the Pettenkofer process. Most of the pictures, indeed, 
have been disfigured by an unsightly coat of lacquer, which 
will have to be removed sooner or later. The other Ruys- 
dael is not so attractive, and has suffered, like so many 
old pictures, by the "growing out" of the blues, which 
destroys its harmony. This is true, also, of the van Huy- 
sum, otherwise a most admirable and important specimen 
of that celebrated flower-painter. The little picture by 
the same artist, deposited in the Museum l)y the Athe- 
naeum, and forming part of the Dowse Collection, is much 
better, and indeed excellently, preserved in color. Teniers's 
Butcher Shop is a very beautiful picture, in so far as the 
word beautiful can be applied to a subject of this kind, 
and is marvellously bright and luminous in color. Lumi- 
nosity is also the leading quality of the Cuyp, but it is never- 
.theless not an extraordinary picture. Among the best of the 
lot is Kalf's Fruit and Vegetables, a splendidly painted and 
carefully studied assemblage of all sorts of kitchen stuffs. 
The Metsu, also, is a very good picture, in good preservation. 
The Maas is bad in drawing, and the Netscher, if it is by 
that artist, must have been one of his "pot-boilers." The 
Verelst, finally, is an uninteresting picture, of no particular 
merit. In spite of these qualifications, it would be a 
pleasant thing to hear that the Trustees of the Museum 
have been enabled to buy the pictures, as they would form 
an important accession to the nucleus of an historical col- 
lection already existing. It is not only very difficult nowa- 
days to procure first-class old paintings, but the difficulty 
is increasing from year to year, and there are certainly 
several very excellent specimens among these ten. — 
Among the other new exhibits may be mentioned a Figure 
of Christ bound to a Column, by Bernini, the extravagant 
Baroque sculptor, and a bust of Peter the Great, by. Napo- 
leon Jacques. Both these pieces are also from the San 
Donato sale. — The Trustees have lately bought a fine 
Assyrian sculptured slab, eight feet high by four feet wide, 
representing the figure of a king in full dress, and assigned 
to about the year 800 B C. The cuneiform inscription on 
the slab has not yet been deciphered. — There were 15.301 
visitors from Jan. 28th to Feb. 28th inclusive. Of these 
1,573 were admitted on pay days. 

Pennsylvania Academy of Fine Arts, Philadel- 
phia. — Mr. James E. Temple, well known already as a 
patron of the Academy, has bought Mr. W. L. Picknell's 
painting On the Borders of the Marsh, which was one of 
the attractions at the late Exhibition of the Philadelphia 
Society of Artists, and has presented it to the Academy 
as the first instalment of the Temple Collection. It will 
be remembered that, from the year 1884, one half of the 
income (less $200 set apart for medals) of Mr. Temple's 
endowment of $60,000 is to be used to purchase works of 
art for the Academy. There are now on exhibition at the 
Academy a great picture by Jozef Chelmonski, Aprh la 
Foire (After the Fair), measuring 30 ft. 6 in., and a collec- 
tion of the finest recent etchings loaned by Mr. James L. 
Claghorn, including forty-five examples by F. Seymour 
Haden, and numerous specimens of other well-known Eng- 
lish, French, Dutch, and German etchers. The only Ameri- 
can etching is a landscape by Farrer. 

Burlington, Vt. — The Park Gallery of Art at Bur- 
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lington, Vt., says the Boston Transcript, has just had 
presented to it its first works in marble, two busts, The 
Rose and The Lily, and a bas-relief, The Ghost in Ham- 
let, all by Thomas R. Gould. The gifts are from a Bos- 
ton lady, a native of Vermont. 

ART EDUCATION. 

Art Students' League, New York. — At the Feb- 
ruary reception of the League were to be seen fifteen 
sketches by Blashfield, giving a very good idea of his 
tendency; a composition of an ancient battle scene by 
Victor Nehlig ; a water-color, horses with attendants on a 
hillside, sunny, realistic in effect, and handled with utmost 
freedom, by B. Calope ; The Turkish Page, two heads, 
and a capital study of a nude female back, by Duve- 
neck ; water-colors and oil sketches by F. W. Freer, 
well showing the wide range he is able to take from the 
most impressionist to delicately finished work; a por- 
trait of Freer, study of a head, a strong landscape in oil, 
and a number of water-colors, by Currier, all of which 
gave the feeling that they were done in the presence of 
nature; a pencil pketch of an Italian boy, by A. Ward, 
Munich ; and a black and white study of the head of 
Thiers, after death, by Vibert. A special feature was a 
collection of etchings by Mrs. Thomas Moran, some of 
which had been shown at the last Salmagundi Exhibition. 

Brooklyn. — The Brooklyn Art Guild, whose organ- 
ization was chronicled in the last number of the Review, 
now numbers forty-eight students (against twenty at the 
beginning), who draw from the life in day and evening 
classes under Director William Sartain, whose mode of 
instruction has doubtless attracted so many in so short 
a time. — The Art School of the Brooklyn Institute, under 
Prof. T. L. Boyle, has at present an attendance of thirty- 
five pupils, with a registered list of sixty. 

. Pennsylvania Academy of Fine Arts, Philadel- 
phia. — The modelling classes have just finished a six 
weeks' study of a living horse. In the dissecting-room, 
also, the horse has been prominent, the class having, for 
the first time, an entire carcass to operate on. The weekly 
schedule of classes has been revised, — a portrait class 
aclded, and several changes of time made. The whole 
number of students on Jan. 31st was 245. 

Pennsylvania Museum and School of Industrial 
Art. — The Circular of the Committee on Instruction of 
this School for 1881-82 has just been issued. It is at 
present under the guidance of Mr. L. W. Miller (formerly 
of Boston), Principal, and H. F. Stratton, Assistant. The 
general features of the course of study remain unchanged. 
The number of students for the year 1880-81 was 74. 

St. Louis School of Fine Arts. — This School 
shows gratifying progress both in point of membership 
and in the advance of the students. During the scholastic 
year of 1879-80 the number of persons receiving instruc- 
tion from the Art School only was 130, while those who 
received partial instruction, being members of different 
classes of Washington University, made the grand total 
much larger. This year, the actual membership of the 
Art School proper is 210, being an increase of 80. These, 
together with classes from the University, make the entire 
number receiving art instruction between four and five 
hundred. Prof. Ives reports a much better feeling among 
the students this year than ever before. The almost en- 



tire absence of art culture among the people of this section 
of the country has a very decided effect upon the rising 
generation. In many of the Eastern States children in 
the public schools receive at least a partial training in the 
first principles of drawing, while large numbers of those 
who study art are surrounded by aesthetic influences at 
their homes. In comparatively new communities, such 
helps are to a great extent lacking, and most of those who 
apply for instruction do so with the idea that they will at 
once be taught to paint, and considerable time is required 
to demonstrate to them by actual observation that the long 
and tedious course of drawing from blocks, cubes, and 
casts is absolutely essential ; but as time goes on, and 
they see by the results attained by advanced students what 
the primary instruction leads to, it gives them more cour- 
age and a better understanding of the importance of a 
proper foundation for the superstructure of art knowledge. 
— Some gentleman, whose name is unknown, has given the 
sum of $5,000, the interest on which is to be used in fur- 
nishing models for the life classes. The high appreciation 
of this gift is evident from the fact that seven hours each 
day are devoted to drawing both from draped and nude 
models. — The Museum of the Art School is approaching 
completion. The Lecture Hall is finished, and Prof. John 
Fiske delivered the initial course of three lectures therein 
early in February. The casts and art objects for the Mu- 
seum are being unpacked, and it is expected that the build- 
ing will be ready for dedication some time in April. 

San Francisco. — The Art School opened on Mon- 
day, Jan. 17th, with an attendance of about forty-five pu- 
pils, which, it was expected, would soon be increased to 
seventy. The School is still financially embarrassed, but 
Mr. Virgil Williams, the Director, declares that he will 
stand the pressure as long as the School holds together. — 
There is a movement on foot to start a Society of Decora- 
tive Art here, similar to those in other cities. 

EXHIBITIONS AND SALES. 

New York. — The Fifty-Sixth Annual Exhibition of 
the National Academy of Design will commence on Tues- 
day, March 22d, and close on Saturday, May 14th. 

The Fourth Annual Exhibition of the Society of Amer- 
ican Artists will open at the American Art Gallery on 
Monday, March 28th, and close on Saturday, April 30th. 

The Exhibition of the Artists' Fund Society, which 
opened with a reception to the press, artists, and art 
lovers, at the National Academy of Design, on Jan. 29th, 
was very successful, the collection surpassing those pre- 
viously brought together in quality, as well as in variety of 
subject and technical treatment. The sale, which was con- 
ducted by Mr. Thomas E. Kirby, whose services were given 
gratuitously, realized $17,206.50 ($20,098.30, including 
frames) for 113 works, the highest prices paid being $1,350, 
for Mr. Eastman Johnson's Thy Word is a Lamp unto my 
Feet, and $510, for Mr. S.- J. Guy's Sweet Whisperings. 

The exhibition of over three hundred pictures and stud- 
ies by Mr. F. A. Bridgman, at the American Art Gallery, 
was one of the events of the season. Those who knew 
Mr. Bridgman only from his finished work, in which he 
showed himself under the controlling influence of his 
master, G^rome, were most pleasantly surprised by the 
wide scope in treatment in the sketches and studies, which 
varied from elaborate finish to impressionism of a very 
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healthy kind. The reception accorded to the artist by the 
public and the press was, on the whole, commensurate 
with his merits, and the appreciation of his work took 
tangible shape in the sale, at very good prices, of many 
of the pictures exhibited. This short notice must suffice 
for the present, as an illustrated article on Mr. Bridg- 
man is now in preparation for publication in this Review. 
Philadelphia.— The Fifty-Second Annual Exhibition 
of the Academy will be opened to the public on Monday, 
April 4th, and will continue until Monday, May 30th. The 
Mary Smith Prize, amounting to $100, will be awarded for 
the third time during this Exhibition. 

The rougli statement of sales at the late exhibition of 
the Philadelphia Society of Artists, given last month, is 
corrected as follows, according to official data : — The 
amount received for sales during the exhibition was 
$15,896.50, for 94 oil paintings, water-colors, and etch- 
ings. Since the close of the exhibition the Academy has 
sold, out of its consignment from American artists in 
Europe, four more paintings, for $2,471. The grand total 
is therefore 98 works sold for 118,367.50. 

Brooklyn. — The Brooklyn Art Association proposes, 
at its Forty-Second Reception, March 7tb, to hold an ex- 
hibition of water-colors, which will remain open for two 
weeks. Only such works will be exhibited as have not 
been publicly shown in Brooklyn before. 

Salem, Mass. — The Essex Institute will hold its fifth 
exhibition of the works of the artists and amateurs of 
Salem and its immediate vicinity, at Plummer Hall, Salem, 
in the latter part of May. Contributidns are invited of 
sketches in oil, water-color, charcoal, pen-and-ink, and 
pencil ; etchings ; decorated china ; pottery ; and embroi- 
dery. Particulars may be obtained at the Institute rooms, 
of Mr. George M. Whipple, Secretary. 

" Art in the Provinces." — Under this title the Bos- 
ton Transcript of Feb. 7th has the following : — " Provi- 
dence, Springfield, and Lynn are all rejoicing just now in 
public exhibitions of paintings. This is something new 
and decidedly significant, not only for art and artists, but 
also for manufactures and manufacturers. From Provi- 
dence we are assured that the collection is worthy of a 
wealthy city, which, in its private residences, is ' full of 
the best art from end to end.' The greater names in 
modern art appear on the catalogue in profusion. In 
Springfield the exhibition (which is the ' fourth annual ') 
is composed of contributions from the studios of the lead- 
ing artists of New York. In Lynn the exhibition is a loan 
collection, carried on under the direction of the Young 
Men's Christian Association. Lowell has had an annual 
exhibition on the foundations for an art museum contrib- 
uted by her eminent townsman in Munich, David Neal." 
The exhibition in Lynn was held in the new building of 
the Young Men's Christian Association, completely filling 
the large hall and six smaller rooms. The hall was de- 
voted to paintings, the other rooms to the industrial arts 
and historical curiosities. 

The World's Fair of 1883. — An artist correspond- 
ent of the N. Y. Evening Post, who signs himself " H.," 
makes the following suggestions concerning the Art Com- 
mittee of the coming World's Fair : — "I desire to oflfer a 
suggestion for the formation of an Art Committee to serve 
for the projected International Exhibition of 1883. I have 
no intention of calling in question the ability or fitness of 
committees which have acted on previous occasions, but 



they have been appointed by officers in Washington, and 
not chosen, as they should have been, by the artists. I 
would propose that the example of republican France be 
followed. For the Salon of the present year a committee 
has been chosen by French artists who have exhibited their 
works in previous Salons, and the plan has been so success- 
ful that the selection has met with universal approval. There 
is no doubt that American artists can choose, with equal 
judgment, the right men to conduct the Art Department of 
the Exhibition of 1883. The General Art Committee 
might consist of twenty-five members, of which ten would 
be sufficient to examine and arrange paintings, five to act 
for the sculptors, five for the architects, and five for the 
engravers. To carry out the spirit of the plan adopted 
this year in Paris, all artists who have shown their works 
in the exhibitions of the Academy of Design, the Water 
Color Society, the Society of American Artists, and the 
Salmagundi Club, would be eligible as voters to choose 
committees on painting and sculpture. The architects 
and engravers would find no difficulty in adopting some 
plan of qualifying voters to represent their respective pro- 
fessions. As the exhibition is to take place in New York, 
the artists who live in other parts of , the country would 
without doubt be willing to leave the voting to their brothers 
of this city. There are so few American artists of merit 
who have not exhibited in New York, that every place of 
importance in the United States would be represented." 

Auction Sales. — The past four weeks have been quite 
prolific of auction sales in New York. One of the most 
unique of the fifteen sales recorded in the papers was that 
of the Diirr Collection of " Old Masters," which occupied 
the evenings of Jan. 27th, 28th, and 29th, and consisted of 
the pictures eliminated from Mr. Diirr's collection by his 
executors, in accordance with the terms of his will. The 
proceeds, about $6,500, are to be applied to the purchase 
of other works of art for the proposed permanent Diirr 
Collection, to which reference has already been made in 
these columns. The catalogue contained names such'as 
Jan Both, Watteau, Pieter de Hooghe, Adrian Brouwer, 
Sebastian Frank, Rubens, Perino del Vaga, A. Cuyp, Paul 
Veronese (a picture attributed to him, entitled Contest be- 
tween Fame and Luxury, sold for $100), Greuze (Study, 
$180), the elder Holbein, Dieterici, Lancret, Boucher, 
Salvator Rosa {Italian Landscape, $100), Murillo, Jan 
Steen, Caravaggio, S. Ruysdael, etc., and the inference 
seems to be that either the buyers were exceedingly igno- 
rant of the value of these names, or the quality of tlie 
" Old Masters " was very doubtful. — Among other sales of 
importance were those of the Reid Collection, the Walker 
Collection, and a collection of exclusively American pic- 
tures, sold Jan. 27th, by Messrs. Thomas E. Kirby & Co. 
This last collection, representing a very wide range of 
American art in its 65 pictures, brought very good prices, 
the total realized amounting to $17,130.50. The highest 
price, $2,575, was paid by Mr. J. P. Morgan, for An Octo- 
ber Day in the Catskills, said to have been the last picture 
finished by the late Sanford R. Gifford. The next high- 
est prices (quoted from the N. Y. Tribune) were as fol- 
lows : M. F. H. De Haas, Moonlight Scene in New York 
Bay, $1,400 ; A. H. Wyant, Landscape, $925 ; J. G. 
Brown, The Cider Mill, $870 ; William Hart, Landscape 
with Cattle, $730; George Inness, Scene' at Etrette, 
France, $600; and J. G. Brown, Snowballing, $530. — The 
collection of Mr. Thomas Reid, sold by Messrs. George 
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A. Leavitt & Co., Feb. loth and nth, and consisting of 
142 paintings, the greater part of them by European artists, 
brought $70,185. — The Isaac Walker Collection, sold by 
the same auctioneers on Feb. 12th, gave a total of $36,069, 
the highest prices being paid for Schreyer's Surveying 
Party, $2,350, and Benjamin Constant's On the Terrace, 
$2,250. — A collection of 165 pictures and studies from 
nature, by Mr. John L. Fitch, sold by the Messrs. Kirby 
on Feb. 3d and 4th, realized $4,225. — The other sales 
were of the usual kind of foreign oil and water-color paint- 
ings, with the exception of the collection of the late Mr. 
Marshall Pepoon, the catalogue of which rejoiced in the 
names of Carlo Dolci, Correggio, Holbein, Ruysdael, Hon- 
dekoeter, Canaletto, Poussin, Boucher, and other artists of 
like fame. — Among coming attractions is the sale of the 
collection of Mr. S. A. Coale, Jr., of St. Louis, by Messrs. 
George A. Leavitt & Co., on March ist and 2d. A de- 
scription of this collection, with some illustrations, was 
given in the Review for August, 1880. 

It will be seen from the above that the art market has 
been extraordinarily active during the four weeks em- 
braced by this report. The five sales alone, the results of 
which have here been given, foot up $134,109.50. If to 
this sura the receipts are added of the Artists' Fund Sale, 
$20,098.30, and of the sales at the Water Color Exhibi- 
tion, which at the close were reported to amount to about 
$32,000, the total will be carried up to $186,207.80, leav- 
ing about a dozen sales still to be accounted for. The 
total art sales in the city of New York alone, during the 
period in question, must have largely exceeded the sum 
of a quarter of a million of dollars. 

COMPETITIONS. 

The Christmas Card Competition lately held by Messrs. 
L. Prang & Co., of Boston, at the rooms of Mr. Moore's 
American Art Gallery in New York, brought together 
over two thousand competitive designs, of which three 
quarters were rejected at the outset, as deserving no no- 
tice whatever. The exhibited designs showed but little 
advance, in the average, on last year's results. The prizes 
were awarded as follows : First prize, $1,000, Elihu Ved- 
der ; second prize, $500, Miss Dora Wheeler ; third prize, 
$300, C. C. Coleman ; fourth prize, $200, Miss Rosina 
Emmett. Upon the recommendation of the judges, 
Messrs. L. Prang & Co. consented to raise the third 
prize to the same amount as the second, viz. to $500, in 
recognition of the excellent qualities of Mr. Coleman's 
design. As usual, there is a good deal of dissatisfaction 
expressed with the awards, more especially because the 
premium designs are acknowledged to have but little bear- 
ing upon the subject of the competition. The judges 
evidently allowed themselves to be swayed by artistic con- 
siderations only, which is justifiable enough in view of the 
interests of art, but the failure to express the ideas which 
underlie this competition is a curious commentary on the 
intellectual short-comings of American designers. 

The designs for the competition announced by the 
Society of Decorative Art of New York must be sent in, 
addressed : Society of Decorative Art Prize Design Com- 
petition, care R. E. Moore, 6 East 23d Street, New York, 
on the 25th, 26th, or 27th of April. All correspondence 
must be addressed : Prize Design Competition, Society 
of Decorative Art, 34 East 19th Street, New York. 



CLUBS AND SOCIETIES. 

The Art Club of New York, which was organized 
three years ago, opened its rooms at No. 232 Sixth Ave- 
nue on Jan. 22d. The decorations were the work of 
Messrs. Chase, Dielman, and Waller. Social and profes- 
sional intercourse is the end sought at its meetings, which 
are held on Monday nights. Thirty-five active and five 
absent members at present constitute the body. Mr. 
Charles H. Miller is the President of the Club, Mr. F. 
Dielman, its Secretary. 

Artists' Fund Society of New York. — The an- 
nual meeting of this Society was held on Feb. 8th. The 
President and Treasurer were re-elected. Mr. A. Jones 
was elected Vice-President ; Messrs. W. H. Robbins, D. 
Huntingdon, Eastman Johnson, Charles H. Miller, A. C. 
Howland, were elected Board of Control ; Messrs. A. F. 
Tait, W. L. Sonntag, G. H. Storey, A. Parton, A. W. Thomp- 
son, Committee on Admissions. The Society tendered a 
reception, on Feb. 21st, to Mr. J. W. Arkell, at the Na- 
tional Academy of Design, and presented him with a col- 
lection of twenty-five paintings, the work of the members 
who last year were Mr. Arkell's guests on the Erie Canal 
excursion. President Hicks, in presenting the paintings, 
hoped that the collection might remain unbroken for the 
recipient's children as the gift of their father's artist 
friends. Mr. Arkell and his father responded, and songs, 
verses, speeches, and a collation followed. A metal badge, 
with date and name, was presented to each guest. 

Brooklyn, N. Y. — The Brooklyn Art Club gave a 
" Social " on Feb. 3d, at the rooms of the Art Association, 
two hundred guests being present. — The Brooklyn Art 
Association held its first informal reception on Feb. 7th, 
offering to the inspection of the numerous visitors eighty- 
nine works in oil by J. G. Brown, N. A., all studies from 
nature, and mostly out doors. In addition to these were 
thirty sketches and studies by the late Sanford R. Gif- 
ford, N. A. — At the monthly meeting of the Rembrandt 
Club, Prof. E. C. West read a learned essay on prehistoric 
art, many specimens of which were shown in illustration of 
the theme. ^The Brooklyn Palette Club, at its performance 
of "Colleen Bawn," on Feb. 17th, realized a net profit of 
$739, for the benefit of the " Poor Artist Fund " of the 
Club. — The Brooklyn Artist Fund opened its Second An- 
nual Exhibition on Feb. 23d. The pictures were fresher 
and more important than those of last year, the most 
prominent contribution being an historical subject, First 
Independence Day in New York, by A. Chappell. 

Boston Art Club. — The plans for the new club- 
house were submitted at the monthly meeting on Feb. 
5th, and are now on exhibition at the rooms of the Club. 
The loan for the erection of the club-house is to be raised 
from $75,000 to $85,000, provided the original subscribers 
consent to the increase. The membership of the Club is 
fast increasing, no less than forty-one new members hav- 
ing been admitted at the last meeting. 

St. Louis Club. — The second annual Art Reception 
of the St. Louis Club was held on Thursday evening, Feb. 
3d. It was very successful, both in attendance and the 
character of the exhibition. The catalogue contained the 
following twenty-one names, each artist being represented 
by a single picture : Gabriel Max, Diaz, Aubert, Per- 
rault, Knaus, De Neuville, Detaille, Kray, Jacque, Ma- 
drazo, Pasini, Van Marcke, Casanova, MazeroUe, Jules 
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Breton, Lefebvre, Corot, Poirson, Palmaroli, Toulmouche, 
and Meyer von Bremen. This list of names will give a 
very correct indication of the character of works which 
are now finding permanent homes in St. Louis, inasmuch 
as all but four of the pictures forming the collection have 
been acquired within the last year, and these form but a 
small proportion of the acquisitions of St. Louis collectors 
within that time. The works purchased during 1880 were 
of a higher order of merit than those of any preceding 
year. As the St. Louis Club is composed almost entirely 
of active business men, and is in no sense an art organiza- 
tion, these annual art receptions are indicative of the grow- 
ing feeling in art matters among those who have heretofore 
manifested but little interest in that direction. 

Art Associations in San Francisco, Cal. — Art 
and its interests suffer in San Francisco, according to an 
article in the San Francisco Chronicle of Jan. 23d, by the 
want of cohesion among its professors. Some dissatisfac- 
tion is expressed regarding the management of the Art 
School, which is said to be an institution for amateurs 
rather than an academy for the training of artists. " The 
Art Association," continues the article in question, " has 
not had the effect of rendering the body [of artists] more 
compact, and that from no fault of the Association, but 
from the pure cussedness of those who should do all they 
could, by unanimity of feeling, to strengthen the founda- 
tions of the institution. All sorts of extraneous growths, 
in the way of clubs and leagues, have sprung up, due not, 
perhaps, to a feeling of opposition, but to a restless desire 
to supply a self-created want. The Artists' League, estab- 
lished with much trouble and promise last spring, is as 
good as dead ; the Sketch Club is long since buried ; and 
now a new, and as yet unnamed, club or league is under 
discussion. If the artists imagine these fitful efforts will 
cement a cracked edifice, or establish something solid, the 
sooner they undeceive themselves, and set sensibly to work 
to make the best of existing circumstances, the better." 

MONUMENTS. 

The marble statue, by Preston Powers, of the late Sen- 
ator CoUamer, of Vermont, has been received by Congress 



as the second contribution of that State to the National 
Statuary in the Old Hall of Representatives. He is repre- 
sented upright, the left arm resting on a column, and the 
right thrown across his back, characteristic of the man. 
The statue is said to be an admirable likeness. 

The official presentation of the obelisk to the city of 
New York by the United States took place at the Metro- 
politan 'Museum, on the afternoon of Feb. 22d, in the 
presence of a large number of invited guests. The pre- 
sentation address was made by Hon. William M. Evarts, 
Secretary of State. Mayor Grace received the monument 
on behalf of the city, after which Mr. Algernon S. Sullivan 
presented a large silver medal, which had been struck to 
commemorate the gift and the re-erection of the obelisk, 
to Commander Goringe and to Mr. William H. Vander- 
bilt, whose princely contribution in aid of the work had 
been alluded to by Secretary Evarts. 

Part of the session of the Senate on Washington's 
birthday was occupied with a discussion of the House 
joint resolution to mark the birthplace of Washington. 
The resolution amends the one of June 14th, 1879, appropri- 
ating f 3,000 for a monument, by increasing the amount to 
?30,ooo. Objection was mainly based upon the alleged 
isolated locality of the proposed site, and the absence of 
any plans or description of the proposed monument. A 
motion to recommit the subject failed, 15 to 35, and the 
joint resolution passed, 40 to 10. 

The House of Representatives has passed a joint reso- 
lution appropriating $40,000 to aid in the erection of the 
Bennington Monument. 

The New York Philharmonic Society, an old and well- 
known musical organization, proposes to erect a statue of 
Beethoven in Central Park. . 

NECROLOGY, 

George D. Miles, artist, died in New York on Jan. 
29th, in his fifty-fifth year. 

George F. Wright, well known in Connecticut as a 
portrait-painter, died on Jan. 28th, at Hartford, from the 
effects of a fall on the ice a few days before. He leaves 
a wife and four children in comparative poverty. 
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ARCH/EOLOGY AND HISTORY. 

Orchomenos. — Dr. Schliemann has discovered and 
terminated the excavation of "the so-called Treasury of 
Minyas, which is built of black marble, and, like the build- 
ings of a similar kind at Mycenae, of beehive form." As 
in the Treasury of Atreus, the remains of bronze nails are 
still to be seen in the walls. Among the various objects 
found were a number of pedestals, one evidently that of a 
statue ; two small columns, one of which perfectly resem- 
bles the column between the lions above the gate at My- 
kenai ; and fragments of slabs, with rosettes and spirals in 



relief. The most remarkable discovery was that of a 
thalamos, or inner room, in the Treasury, with a marble 
ceiling entirely covered with spirals interwoven with leaves, 
and surrounded by a broad border of large rosettes, the 
pattern being altogether different from and superior to 
anything found at Mykenai. Dr. Schliemann also found 
glazed pottery in the lowest strata of his excavations, and 
he therefore concludes that such ware was in use in Greece 
in early prehistoric times, but that the secret of its manu- 
facture was afterwards lost. The excavations are to be con- 
tinued in spring. An account of the results thus far obtained 
is given by Dr. Schliemann in the Athenaunt of Jan. rst. 



